MHMWHOBPHAYKH POCCHUHA
SApocaasckuii rocyaapcrseHnblii yausepeurer uM. ILI. lemunosa

HNHCTUTYT MTHOCTPAHHBIX SI3bIKOB
Kadenpa nHOCTpaHHBIX S3BIKOB T'YMaHUTAPHBIX (aKyIbTETOB

YTBEPXIAIO

JIMpeKTOp HHCTUTYTa MHOCTPAHHBIX S3bIKOB

/ yoys
(/

H.H. Kacarkuna

10 masg 2023 r.

PabGouyasi nporpaMMa quCHUIIMHBI
« CoBpeMeHHasi AaHIJIOSI3bIYHAS JIUTEPATYpa »

Hanpasnenue noaroToBku
45.04.01 ®unonorus

Marucrepckas nporpamMmma
NHocTpaHHBIi S3bIK U MEXKYIbTYpPHAsI KOMMYHUKALIHS

dopma o0yueHus
Ou4Hasi, 0YHO-3204HAs

ITporpamma osoOpeHa
Ha 3aceaHuM Kadeapsl

oT «12» anpens 2023 roga, npoTtokosa Ne 8

[Tporpamma oo6pena HMK
HMHcTUTyTa THOCTPAHHBIX S3BIKOB

npoTtokod Ne 8 ot « 19 » anpens 2023 rona

Spocnasib




1. Ilesin ocBOEHMA TUCHUTIINHBI
Kypc «CoBpeMeHHast aHIUIOSI3bIYHAS JIMTEpPATypa» HMEET CBOEH LENbI0 pacIIUpeHHe
HAyYHO-TIPO()ECCHOHATBHOTO  KPYro3opa  CTYIACHTOB, (OPMHpPOBAaHHE y  CTYJACHTOB
MIPEJCTaBICHUS 00 OCHOBHBIX OCOOCHHOCTSIX COBPEMEHHOW aHTJIO-aMEepUKAHCKOW JTUTEpaTyphl U
KyJIbTYpbl, YIJyOJieHHEe TOHHUMAaHUs MEHTAJIMTETa aHIJIMHCKOW M aMEpUKaHCKOW Halud u
0COOEHHOCTEH MTEepaTyphl JAHHOTO PETHOHA B KOHTEKCTE MUPOBOM JIUTEPATYPHI.
3ajauy TUCIUIUIMHBIL:
— 3HAaKOMCTBO C OCHOBHBIMU TEHJACHLMAMH Pa3BUTHSA M BAKHEUIIMMU IPOU3BEACHUSAMU
COBPEMEHHOM aHIJIO-aMEPUKAHCKON XY10KECTBEHHOM JINTEPATYpHI;
— TIOHMMaHHE HJICHHO-XYJ0’KECTBEHHOW CHenn(UKN aHTIIO-aMEPHKAHCKOW JIUTEPaTyphl B
KOHTEKCTE MUPOBOW JIUTEPATYPHI;
— T[IOHMMaHHE B3aUMOCBSI3U JHUTEpaTypHoro mnporecca B BenukoOputanum u CIIA ¢
HallMOHAJIbHBIM UCTOPUYECKUM, COLUOKYJIBTYPHBIM KOHTEKCTOM;
— (opmHpoBaHME HABBIKOB JIMTEPATYpPOBEIUYECKOIO M KYJIbTYPOJIOTHYECKOIO aHajlu3a
XYJI0KECTBEHHOT'O TEKCTA.
Kypc unraercs Ha aHTTIMHACKOM SI3BIKE.

2. MecTo nucuuMnauHbl B cTpyktype OIl marucrparypsbl

Jucnunnuaa «CoBpeMEHHas AaHIJOSI3bIYHAs JINTEpaTypa» OTHOCUTCA K YaCTH,
dbopmupyeMoil yqacTHUKaMH 0Opa30BaTeNlbHBIX OTHOMICHUH. [IpeamecTByomumMu KypcaMu, Ha
KOTOPBIX HEMOCPEACTBEHHO 0a3zupyeTcsl AUCUUIUIMHA, SIBISIFOTCS AUCUUIUIMHBI 00s3aTeIbHON U
BApUATHUBHOW dacTed: (QWIONOTHS B CHCTEME COBPEMEHHOIO0 TYMaHUTApHOTO 3HAHMS,
MEXKKYIbTypHasi KOMMYHHUKAIUsl, OCHOBHOM MHOCTPAHHBIN S3bIK.

[lonyuennsle B Kypce 3HAaHHA HEOOXOAMMBI I H3Y4EHHS IOCIEIYIOIUX
(UIOIOTHYECKHUX U JIMHTBUCTUYECKUX JAUCLHUTIINH.

3. [Inanupyemble  pe3yabTarTbl O00y4YeHHsI 1O JMCHUILJIMHE, COOTHECEHHbIe €
IUIAHMPYeMbIMH pe3ybTaTamMu ocBoeHus OIl marucTpatypsbi

[Ipouecc u3yueHUs AMCHUUILUIMHBI HampaBlieH Ha (QOpPMHUpPOBAHUE CIEAYIOUIMX AJIEMEHTOB
kommneTeHui B cootBercTBHM ¢ ®PI'OC BO, OIl BO u mnpuobOpereHus CleayrOImMX 3HAHUMH,
YMEHMI, HAaBBIKOB U (MJIM) OTIBITA IS TEIILHOCTH:

Dopmyiupyemast Nuaukarop JocTUKEHUS Ilepeuensb miIaHMpPyeMbIX
KoOMMeTeHIHs (KOA U KOMIEeTeHIN U pe3yabTaToB
¢dopmysiupoBka) (ko1 u (hopmMyJIMPOBKA) 00y4eHus

IIpodeccnoHalbHble KOMIETEHIIUH

IIK-1: cnocoben 3HaeT OCHOBHBIE HOI0KEHUS U

HU-TIK 1_1 — popmynupyer memb,

MIPOBOIUTH 33144, aKTyaTbHOCTD 1 HOBH3HY KOHIIETIIIH B 00JIACTH TEOPUH
Hay4JHBIC COGCTBEHHOr0 HAYTHOTO JUTEPATYPBL; POJBI H XKAHPBL
UCCIIEIOBAHNUS B ICCITEIOBAHS COBPEMEHHOW aHTJIOS3bIYHOM
obnactu JHUTEPATYphl; OCHOBHBIC TEHICHIIUHN U
¢bunonoruu: HAaIpaBJIeHHUs B COBPEMEHHON
OCYIECTBIIATh AHIJIOSA3BIYHOM JIUTEPATYpE,
MIOCTAHOBKY TPOOIIeM, pelpe3eHTaTUBHBIX aBTOPOB U

Hese u 3ajad, KITIOYEBBIE TIPOM3BEICHHS
pa3pabaThiBaTh Ymeer pa3pabaTriBaTh

nporpammy u MCCIIEI0BATENLCKUH aImapar ¢ y4eToM
METOANYECKOE aKTyaJIbHBIX HAYYHBIX TCH/ICHIIUH B
o0ecrieueHme cdepe dunonorun

HCCIIEI0BaHMUS, Buiageet iutepaTypoBequecKon U
MIPOBOAUTE COOP, JIMHTBUCTUYECKON TEPMHUHOIOTHEN
00paboTKy, aHaIH3 (oTevecTBEHHON U aHTJIOS3BIYHOMN)

MaTepualioB




WCCIIEZIOBAaHUA U
HMHTEPIPETALUIO
MOTY4YEHHBIX JAHHBIX

H-MIK 1_2 — camocTosITenbHO
0TOMpAaET, CUCTEMAaTH3HUPYET,
aHaTU3UpyeT MaTepral
HCCIICIOBaHUS, JIeNacT

BBIBO/IBI I HAMEUYAET MEePCIEKTUBEI
JJIbHENUILIEro UCCIENOBaHMS

‘YMeeT npoBOIUTH MO HAYYHBIM
PYKOBOJICTBOM JIOKAJIbHBIE
WCCIIEZIOBaHNS Ha OCHOBE
CYILECTBYIOUINX METOJUK B
KOHKPETHOM y3KOH 00nacTu
(UIIONOrMYEeCKOro 3HAHUS C
(bOpMyTUPOBKOH apryMEeHTHPOBAHHBIX
YMO3AKJIFOUE€HHUI U BBIBOJOB

Baaneer HaBbIKamMu cOopa U aHaHM3a
SI3BIKOBBIX U JIATEPATYPHBIX (DaKTOB,
HaBBIKaMH (PHIIOIOTMYECKOT0 aHaIN3a U
HHTEPIPETALUN TEKCTA

ITK-5 Criocoben k
KBaJTU(QHUIIUPOBAHHOMY
SI3BIKOBOMY
COIPOBOXKJICHHIO
MEXKTyHapOTHBIX
(dhopymoB u
TIEPEroBOPOB, K
OCYIIIECTBIICHUIO
MEXKYJIBTYPHOU U
MeKHAaIlMOHAJIbHOMN
KOMMYHHKAIIHA

HU-IIK-5 1 - 3HAET OCHOBBI
MEXKYJIbTYPHOU KOMMYHHUKAITIH

‘YMeeT moHUMATh U HHTEPIIPETUPOBATH
IIPOU3BEECHUS COBPEMEHHOU
AHTJIOSI3BIYHOM JINTEPATYPHI C YUETOM
WX HallMOHAJIBHO-KYJIBTYPHOMH
creluUKY; U3BIEKATh U3 HUX
pENEeBaHTHYIO TYMaHUCTHYECKYIO U
KyJIbTYPHO-3HAYMMYO HH(POPMAIIHIO,
HEOOXOIMMYIO TSI YCIIEIITHOT'O
OCYIIECTBIICHN MEXKYIBTYPHOTO
B3aMOJIECHCTBUS

4. O0beM, CTPYKTYpPa U coiep:KaHue AU CHUTITIHHBI

OO6mrast TpyI0€MKOCTh JUCIUIUIMHBI COCTABJISAET S 3aueTHBIX eaunuil, 180 akaj. dacos.
Ounas gpopma obyuenus

Ne Tembl (pa3ebl) Buabl yueOHBIX 3aHATHH, DopMbI TEKYILET0 KOHTPOJIA
n/n AMCHUIINHBI, o BKJII0Yasl CAMOCTOSITEILHYIO ycneBaeMoCTH
UX co/Iep:KaHue § padoTy CTY/1eHTOB,
= U UX TPYI0EMKOCTD ®dopma npoMe;KyTOHO
© (B akaeMH4ecKHX Yacax) aTTecTaluH
(no cemecmpam)
KonTakTHas pa6oTa
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1  |BpuraHckas u 3|6 1 36 |YcTHbIH/ MHCEMEHHBIH
aMepuKaHCKas JITepaTypa OIpoc
nepBoil monoBUHBI XX B.
2  |bpuranckas u 3|16 1|6 1 36 |YcTHBI/MHCHMEHHBIN OIIpoC
aMepuKaHCKas JIMTepaTrypa B TpeseHTanus
MIOCJICBOCHHBIN MEPHOJT
Huckyccus
Pedepat
3  [XKanuposoe csoeobpazue| 3 | 4 | 10 2 36 |YcTHBI/THCHMEHHBIN OTPOC
COBpeMeHHOﬁ HpegeHTauH;{




AHTJI0SA3BIYHOM JINTCPATypPhI:
Tpaaulliu U HOBATOPCTBO

Huckyccns
Pedepar

33,5

DK3aMeH

Bcero

16 | 16 0,5[141,5

Ouno-3aounas popma odOyuenus

Ne Tembl (pazaens) Buabl yueOHbIX 3aHATHIA, DopMBbI TEKYIIET0 KOHTPOJIS
n/n AMCIUILINHBIL, o BKJIIOYAsi CAMOCTOSITEJILHYIO ycrneBaeMoCTH
UX cojiep:KaHue 5 padoTy CTYy/IEHTOB,
5 H UX TPYA0OEMKOCTDH DopMa NPOME:KYTOYHOH
© (B akajieMH4eCKHUX Yacax) arTecTanuu
(no cemecmpam)
KonrakTHasi padora
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1  |Bpuranckas u 3|6 1 36 |YcrHbIi/ MHCEMEHHBIH
aMCpHUKaHCKas JJUTEpaTypa Ompoc
MepBOM MOJTOBUHBI XX B.

2  |bpuranckas u 3|16 1|6 1 36 |YCTHBIN/TMCEMEHHBIN OTIPOC
aMepuKaHCcKas JuTepaTypa B TpeseHTanus
MOCJIEBOCHHBIN MEPUOJ

Juckyccus
Pedepar

3  |’Kanposoe cpoeobpazue| 3 | 4 | 10 2 36 |YCTHBIN/TIMCEMEHHBIN OTIPOC
COBPEMEHHOI [IpezenTanus
AHTJIOS3BIYHON JTUTEPATYPHI: JIuckyceust
TPaJUIIMU H HOBATOPCTBO Pedepar

0,5 | 33,5 |Dk3amenH
Bcero 16 | 16 6 |05(1415

ConeprxaHue pa3aesioB JUCHUTITHHBI

1) bpuraHcKasi 1 aMEpUKAHCKasl JIUTepaTypa nepBoii moJoBHHbI XX B.

Ilentu un

3alauu  HU3Yy4UCHUA JUCHUIIIUHBI.

Hepnozmaaul/m HCTOpUHU aHTJIOS3BIYHOM

JINTCPATYPBHI. ComnocTaBjeHHE KIIOUEBHIX NepruoaoB B UCTOpHUU 6pHTaHCKOﬁ u aMepHKaHCKOﬁ

JUTEPATypBHI.

Bbputanckas nurtepatypa pyoexa XIX - XX BekoB. AHITIHICKHI HEOPOMAHTHU3M U peaiu3M
Ha pyOexe BEKOB. DCTETHUECKHE 0COOEHHOCTH HEOPOMAHTHU3Ma B COMOCTABICHUHU C peau3MOM
Hayvana Beka. Cnenuanu3anus xanpoB. HoBelii repoit. ConnanbHas paHTacTHKA.

Hcropuyeckas cuTyanus Hadajga BeKa M €€ OTpakKeHHE B JIMTEPaTYpHOM IIpOLiECCE.
Ycunenue NEKaIeHTCKUX TEYEHWM B aHIVIMKACKOW JmTeparype 10 U nocie llepBoit Muposoit
BOMHBI. MonepHusM. bpuranckas 1mossus U gpamaryprus 10 u nocie IlepBoit MUPOBOY BOWHBI.

Msoroo6pa3ue scretnueckux siBneHuid B aurepatrype CIIA mnepBoit mosoBuHbl XX B.

Harypanuctuyeckue

U HEOPOMAHTUYECKHUE
nokosnenuey. [loasus. Jpamaryprus.

TEHACHIIUH.

«Bek  mkaszay.

«IlotepsiHHOE




2) BpuraHnckasi M aMepHKAaHCKasi JJUTEPaTypa B MOCIeBOCHHBIN MEePUO

Bropas MmupoBast BoitHa u nuteparypa. [locneBoeHHOe co3HaHue W JauTeparypa o0 ypokax
BOMHBL IlepeonieHka Hacaeaus MPOLUIOro, OCMBICIEHUE HOBOM NeHCTBUTENBHOCTU. CI0XKHOCTD
JUTEpaTypHOro Tpolecca BenmukoOpuTanum B TIOCIEBOCHHOE BpeMs. BsaumopeicTue
pa3nuyHBIX HampasieHUH. Tpaauium M HOBATOPCTBO OpHTaHCKOrO peanu3ma. PasHooOpasue
KAHPOB M CTWIEH peanucTuueckodl muteparypbl. ColuanbHO-IICUXOJIOTHUYECKUN pOMaH.
TBOpUECTBO «CEPAMTHIX MOJIOJBIX MHUcaTesei». BiusHue ¢umocodun >K3MCTEHIMAIN3MA Ha
pa3BUTHE aHTIUICKOro (Qriocodckoro poMaHa. MoJepHU3M B TOCICBOCHHOW OpPUTaHCKOW
aureparype. [1o33us u gpamaryprusi.

Pa3Butne amepukaHCKOW JUTEpaTypbl B IOCIEBOCHHbIE TOJbl. CII0)KHOCTH TEKYLIETO
JuTepaTypHOro nmpouecca. Peann3m. AMepukaHCKMI aHTUBOEHHbIH pomaH. OOmee u
crenuguueckoe B M300pak€HUU BOWHBL. YcCUJIEHHE (parMeHTauuu. MynabTHKYJIbTYpaau3M B
amepukaHcko nureparype. OcoOeHHOCTH pa3BUTHUS aPpo-aMEPUKAHCKOW JIUTEPaTypBhl.
«Kontpkynerypa» 1960-x rr., TBOpuecTBO «OUTHHUKOB». «HexymoxecTBEHHBI» pOMaH.
AMepUKaHCKUI MTOCIeBOEHHBIN Teatp. 11o33us.

3) ’KanpoBoe cBoeoOpa3ue COBPEeMEHHOIl AHIJIOS3BIYHON JUTEPATYpPbl: TPAAUIMHU H

HOBATOPCTBO

[ToctMonepHn3M B OpUTAHCKOW W aMEPUKAHCKOM JIMTepaType: OCHOBOIIOJIOKHUKH, MJIa/IIIee
MOKOJICHHE  TMOCTMOJAEPHUCTOB.  XYHOXKECTBEHHBIE  OKCIIEpUMEHTHl.  VHTeprekcTt
MHTEPTEKCTYalIbHOCTh. [lepeocMbIciieHre KIacCUKH B TIOUCKAX SI3bIKa COBPEMEHHOM KYJbTYpBHI.
Mertanpo3za. «UepHsblii omMop». dopmanbHble TpUEMbl CO3/aHUS aOCypAHOW KapTHHBI MUDA.
Uctopuorpapuueckuit poman. HeoBukTOpHaHCKHI poMaH. YHHUBEPCUTETCKUNH pOMaH.
MynbTUKYJIBTYPHBII acleKT COBPEMEHHOM OpUTAaHCKOM W aMEpUKAaHCKOM JHTepaTyphbl.
bpuranckuii M aMepuKaHCKMA KEHCKHH pomaH. MHOrooOpasue >KaHpOB OpHUTAHCKOW U
aMEpUKaHCKOU (haHTACTUKH: HAYIHAsI M COIMaIbHAs (haHTACTHKA, XOpPop, (PIHTE3H.

5. O6pa3oBare/ibHbIE TEXHOJOTHH, HCIOJIb3YyeMble NIPH OCYLIEeCTBJIEHNH 00pa30BaATEILHOI0
npouecca no JUCHUIINHE

AKaneMuyecKasi JIeKIUs (wmm nekmms o0mmero Kypca) — IMOCIEI0BATEIIbHOE
U3JI0KEHHE MaTepraa, OCYIECTBIIIEMOE IIPEUMYIIIECTBEHHO B BHJIE MOHOJIOTA MPETIOAaBaTEIs.
TpeGoBanusi K akKaJeMHYECKOW JIEKIIMU: COBPEMEHHBIM HAYYHBIH YPOBEHb M HACHIIICHHAS
WHPOPMATUBHOCTh, YOEIAMTENbHAs apryMeHTalus, IOCTYIHas W TOHSATHAas peYb, YETKas
CTPpYKTypa ¥ JIOTHKA, HAJM4ME SIPKUX NPUMEPOB, HAY4YHBIX JIOKA3aTelIbCTB, OOOCHOBAHHIA,
(hakToB.

BBonnasi Jekumsi — JaeT NepBOE IEIOCTHOE MPEICTaBICHUE O JAMCIUIUIMHE (WK ee
pasnene) U OpPUEHTHPYET CTYACHTAa B CHUCTEME HW3YYEHHUs NaHHOW TUCHUIUIMHBL CTYIEHTHI
3HAKOMSATCS C Ha3HAYCHHEM W 3aJladaMH Kypca, €ro poJIbl0 U MECTOM B CHUCTEME y4eOHBIX
JMCUUIUIMH U B CHUCTEME IOATOTOBKHM crenuanucta. Jlaercs kpaTkuii 0030p Kypca, UCTOPHS
pa3sBUTHS HAYKHM M TPAKTHKH, JIOCTW)KCHUS B JTOH cdepe, MMEHAa H3BECTHBIX YYCHBIX,
W3JIararoTcsl MEPCICKTHUBHBIC HAMpABJICHUS HCClieoBaHUil. Ha 3TO# JIEKIMU BBICKA3bIBAIOTCS
METOJUYECKUE W OPraHU3allMOHHBbIE OCOOCHHOCTH PabOThl B paMKaxX Kypca, a Takke HaeTcs
aHaJlu3 peKOMEHIYeMOi yueOHO-MeTOINYECKOM TUTepaTyphl.

Jlekuus-0ecena Uy «IMAJNOT C ayIUTOpUE», SIBIIETCS HanOoliee pacpoCTPaHEHHON U
CPaBHHUTEIHHO MPOCTON (POPMOI aKTUBHOTO BOBJICUEHUS CTYIEHTOB B y4eOHBIN mpoiiecc. ITa
JEKIMsl TpeArnojaraeT HEMOCPEACTBEHHBII KOHTAaKT TMpernojaBareiss C  ayauTopuei.
[IpenmyrecTBO JEKIMU-Oecelbl COCTOUT B TOM, YTO OHAa TO3BOJSET MPHUBJIEKATh BHUMaHUE
CTYIACHTOB K HauOoJiee BaXKHBIM BOIPOCAM TEMbI, OTPEACISATh COACPKAHUE W TEMI M3JI0KECHHS
y4eOHOTO MaTepuana ¢ yueToM 0COOEHHOCTEH CTyICHTOB.

IIpakTHyeckoe 3aHfAITHE — 3aHATHE, TIOCBAIIEHHOE OCBOCHHIO KOHKPETHBIX YMEHUU U
HABBIKOB U 3aKPETICHUIO TIOMyYSHHBIX HA JIEKIIMU 3HAHUH TI0 TIPEI0KEHHOMY aJTOPUTMY.



KoncyabTauum — Buja yueOHBIX 3aHATUH, SBIAIOMUICS OTHONW U3 (GOpM KOHTPOJIS
CaMOCTOSTENIbHOW ~ paboThl  CcTyAeHTOB. Ha KOHCynmbTamusix 1O MpockOe  CTYIEHTOB
paccMaTpuBaroTCsl HauOoJiee CIIO)KHBIE MOMEHTHI MpPH OCBOCHHHM MaTepuana JUCIHILIHHBI,
IIpENoAaBaTeNlb OTBEYACT HAa BOIPOCHI CTYIEHTOB, KOTOpPbIE BO3HMKAKOT Y HHUX B IIpoLecce
CaMOCTOSITEIIbHON PaOOTHI.

6. [lepeyeHsb JIMIEH3MOHHOTO W (WJIH) CBOOOJAHO PACHPOCTPAHSIEMOI0 MNPOrPAMMHOIO
o0ecrnedyeHns, MCIOJb3YyeMOr0 IPH OCYIIECTBJCHHMH O00pa30BaTeIbHOIO Ipolecca Io
AUCHHILINHE

B nponecce ocymecTBiieHus: 00pa30BaTeIbHOIO Ipoliecca 0 AUCHUILINHE UCIOIb3YIOTCS:
JIIsL d)OpMPIpOBaHI/IFI MaTepruajoB g TCKYHICIO KOHTPOJA YCIIEBACMOCTH MW IMPOBCACHUA
MIPOMEXYTOUYHOM aTTecTaluu, A1 GOPMUPOBAHUS METOJAUYECKUX MATEpUaAIOB MO JUCLMILINHE:
nporpammbl Microsoft Office; Adobe Acrobat Reader.

7. IlepeyeHb CcOBpPeMEHHBIX MNPO(decCHOHANBHBIX 0a3 [JaHHBIX W HHG(POPMANMOHHBIX
CIPABOYHBIX CHCTEM, HCIOJIb3YeMbIX IPH OCYLIECTBJIEHHH 00pPa30BaTeIbHOI0 MpoLecca mno
AUCUHMIIHHE

B mpomecce ocymecTBiaeHHs —00pa3oBaTENBHOTO — Tpolecca IO JUCIHILUINHE
HCTIOJB3YIOTCSI:

1. ABromaru3upoBaHHas OubOnuoreuyHo-uHpopmanronHas cucrtema «bYKU-NEXT»
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnekTpoHHO-OMOMMOTeuHast cuctema «tOpaiit» https://urait.ru/

3. DNeKTPOHHO-OUOIMOTeUHAS cucrtema «KoHcynbTaHT Crynenray»
https://www.studentlibrary.ru/

4. DnextporHo-6ubaroreunas cucrtema «[IPOCITEKT» (http://ebs.prospekt.org)

5. Hayunas snextponnas 6ubianoteka eLIBRARY (http://elibrary.ru)

8. IlepeyeHb OCHOBHOW ¥  JONOJHHUTENbHOH Yy4eOHOIi JIMTepaTypbl, pecypcoB
UH(GOPMANHOHHO-TEJIEKOMMYHUKANIMOHHON ceTn «HMHTepHeT», HE00X0AMMBIX IS
OCBOEHHS THCIUIIHHBI

a) OcHoBHas JMTEpaTypa:

1. byrenuna, E. M. MynbTukynbetypHabiii poman CIHIA : y4e6. mocooue / E. M. byrennna -
Mocksa : ®JIMHTA, 2019. - 108 c. - ISBN 978-5-9765 1627-4. - Tekcr : anexTponHubil // DbC
"KoHCynbTaHT crynaeHTa" [caiiT]. - URL
https://www.studentlibrary. ru/book/ISBN9785976516274

2. 3apy6exHas nmutepatypa XX Beka B 2 T. T. 1. [lepBas nonouna XX Beka : y4eOHMK 1715
By30B/ B. M. TonmaueB [u ap.]; mox pemakiueir B. M. TonmaueBa. — 2-e u3z., nepepad. u
norn. — Mocksa : MsparensctBo [Opaiit, 2023. — 430c. — (Bricmiee ob6pazoBanue). —
ISBN 978-5-534-08391-0. — Tekct : anekrponnbiii // O6pazoBatenpHas miatdopma KOpait
[caiit]. — URL.: https://urait.ru/bcode/510881

3.3apy0OexHas nmutepatypa XX Beka B 2 T. T. 2. Bropas nosnoBuna XX Beka - Hauano XXI Beka :
yueOHuK Ui By30B / B. M. TonmaueB [u np.] ; moa pexakmnueit B. M. TonmaueBa. — 2-e u3f.,
nepepab. u gom.— MockBa: MWzmarensctBo HOpaiit, 2023. — 362 c.— (Beicuee
oOpa3zoBanue). — ISBN 978-5-534-08191-6. — Tekcr : snextpoHHbIH // OOpa3oBarenbHas
wiaropma FOpaiit [caiit]. — URL: https://urait.ru/bcode/511371

0) JlonoJiHUTEIbHAS JIMTEpaTypa:

1. Kupeesa, H. B. Iloctmonepuucrckas mnureparypa CIIIA : ocoOGeHHOCTH >KaHPOBOU
noatuku / Kupeea H. B. - Mocksa : ®JIMHTA, 2019. - 383 c. - ISBN 978-5-9765-2058-5. -
Texct : onektponnsiii // 3BC "Koucyaprant crymenta" : [caiit]. - URL

https://www.studentlibrary.ru/book/ISBN9785976520585.html
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0. MaTepl/IaJILHO-TeXHI/I'{eCKaﬂ 6333, H606X0)II/IMaﬂ IJIA OCYIIECTBJICHUSA
06Pa30BaTeJH>HOF0 npouecca mo JMCuUIJIMHE

MarepuanbHO-TeXHHUYECKasi 06a3a, HeoOXoauMas sl OCYIIECTBICHHS 00pa30BaTEIHHOTO
Iporecca o JUCUUILIMHE BKIIOYAET B CBOM COCTaB CIIELMATIbHbIE IOMEIEHUS:

-y4eOHbIe ayTUTOPHH JJISl POBEICHUS 3aHATHN JICKIIMOHHOTO THIA W MPAKTUYECKUX 3aHATHHA
(ceMHHApOB);

- yueOHbIe ayTUTOPHUH ISl IPOBEICHHSI TPYIIIOBBIX U MHAWBUIYaJIbHBIX KOHCYIBTAIUH,

- yueOHbIC ayTUTOPHH ISl IPOBENICHHSI TEKYIIETO KOHTPOJIS ¥ MPOMEKYTOYHOM aTTeCTaINH;

- IOMEIIEHHUS JUI CAMOCTOSITEIbHON pabOThI;

- TIOMEMICHHUS IS XpPaHEHUS W TNPO(PUIAKTHYECKOTO OOCTY)KMBAHUS TEXHUYECKHX CPEICTB
00y4eHusl.

CrnenanbHbIe TIOMENIEHHUSI YKOMITJIEKTOBAHBI CPEACTBAMHU OOYYEHUS, CITyKAIIUMHU IS
npesicTaBiIeHNs yueOHOM nHpopMaLnu.

JUia  mpoBeneHuss — 3aHATHH  JIGKIMOHHOTO  THUMA  Mpemlaralorcss  Habopsl
JEMOHCTPAIIMOHHOTO  000pyZlOBaHUS M y4eOHO-HAIJSIAHBIX TMOCOOWMH, XpaHsIuecs Ha
AJIEKTPOHHBIX HOCHUTENSAX U 00ecreunBarolue TeMaTHYeCKUe WILTIOCTPALMU, COOTBETCTBYIOIIHE
pabounm mporpaMmMam JTUCIIHIUIHH.

[Tomemenus 11 CaMOCTOSATENbHON PabOThI 00yUYaIOMIMXCSl OCHAIEHBI KOMITBIOTEPHOU
TEXHUKOM C BO3MOXKHOCTBIO MOJAKIIOUEHUs K ceTu «MHTepHeT» u obecrieyeHHMEM J0CTyIa B
AIIEKTPOHHYIO HH(OPMAIIMOHHO-00pa30BaTENIbHYIO CPEly OpraHU3aliu.

Uucno mocaJouHbIX MECT B JIEKIIMOHHOW ayAUTOpUM O0Jiblie JUO0 paBHO CIIHCOYHOMY
COCTaBY MOTOKA, a B ayJJUTOPUU JJIsl MPAKTUUYECKUX 3aHATUHN (CEeMHHApPOB) — OOJIbIIIE MO0 PaBHO
MOJIOBMHE CIIMCOYHOTO COCTaBa IPYIIbI 00yYaIOIIUXCS.

ABTOpP(BI) :

JlouieHT kadeapbl HHOCTPAHHBIX

SI3bIKOB TYMAaHUTAPHBIX (DaKyIbTeTOB, K.(.H. Npoitnosa H.1O.
(OondcHOCmb, yuenas cmeneny) (Damunus U.0.)



IIpunoxenne Nel k padoueil nporpaMmMe JUCHUIINHBI
«CoBpeMeHHAasl aHTJIOA3bIYHAS JTUTEPATypa»

DoHJI OLIEHOYHBIX cpeacre
AJIS MPOBEACHUSA TeKleIeﬁ H HpOMe)l(yTO‘IHOﬁ arTreCTaluu CTYACHTOB
mo JTMCHUIIJIMHE

1. KoHTpoJibHbIE 32/1aHUS U HHbIE MATePUaJIbI,
HCNOJb3yeMble B Mpolecce TeKYIero KOHTPOJIsl yCIeBaeMoCTH
(nposepka cihopmuposannocmu IIK-1 unouxamoper U-I11K-1 1, U-IIK-1 2; [IK-5
unouxamop H-I1K-5.1)

Pa3zpen 1

IIpumepbl BONIPOCOB /ISl TEKYLIEro KOHTPO.Is (YCTHBII/NMChbMEHHBIH 0npoc)

BOHpOCI)I JJI1 KOHTPOJISL YCBOCHM A JICKIIMOHHOTO MaTepraia.

1.
2.
3.

N o ok

What are the aims of studying the history of English literature?

Why divide literature into periods?

Name the key periods in the history of English and American literature and the greatest
authors and works of each period.

Who is the author of the first English novel of science fiction?

Name the two greatest English poets of the Modern period and some of their works.
Name the leading playwrights of the Irish Dramatic Revival.

Who were the leading figures of Modernism in Great Britain?

Paznen 2

IIpumepbl BONPOCOB IJIS1 TEKYIIEr0 KOHTPOJIs (YCTHBII/IUCHbMEHHBIH OMPOC)

BOHpOCBI JJI1 KOHTPOJISI YCBOCHM: JICKIIMOHHOTO MaTepraia.

1.

Why did WWII have a most profound effect on British people’s ideas about themselves
and their place in the universe?

Which cultural trends defined the evolution of English and American literature after
WWI1?

Were postwar English prose and poetry characterized by co-existence of Modernism and
the more traditional approaches inherited from the Victorian period?

Who were ‘the angry young men’? Why were they angry?

Name the leading British playwrights after WWII.

Is postwar poetry in Britain, generally, a fluctuation towards and away from Modernist
experimentalism (represented by T.S. Eliot) and more traditional, rational poetry
(represented by W.H. Auden)?

What are the central elements of Beat culture?

IIpuMepHbIe TeMbI 1Jis1 BBICTYIVIEHHH ¢ Mpe3eHTAlMAMHU

1. W. Golding.



2
3
4.
5.
6
7
8
9

G. Orwell.

. A. Huxley.

G. Greene.
E. Waugh.

. W.H. Auden.

D. Thomas.
K. Amis.

. J. Steinbeck.

10. W. Faulkner.
11. Jack Kerouac.
12. Author chosen by the student.

HpI/IMepbl BOIIPOCOB VIl JTUCKYCCHH HA MMPAKTHYICCKUX 3AHATUAX:

G. Orwell 1984

1.

10.
11.
12.
13.

1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? How important is it to Winston’s brainwashing?

Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

What is important about the title?

How does George Orwell reveal character in 1984? Do you find the characters likable?

Does the story end the way you expected? How? Why?

What is the message of the story?

How does this novel relate to dystopian literature? Is Winston a strong character?

How essential is the setting to the story? Could the story have taken place anywhere else?
In any other time?



W. Golding Lord of the Flies

12.

How is the genre of dystopia expressed in the novel? The genre of Robinsonade?

What symbols can be singled out?

What biblical images, figures connected with the demonic nature, with the beast can we
observe in the novel? Why did the author need biblical symbolism?

Describe the main characters. Single out their main downsides and weaknesses. What
does the author achieve by making kids the main characters of the book?

Why is this novel sometimes called philosophical? What was Golding’s view on
existentialism?

How can we interpret the ending of the novel? What variants for the interpretation of the
final scene can you offer?

Which of the two screen adaptations did you like more? 1963 or 1991?

In which of the adaptations, in your opinion, is the idea of the book better conveyed?
What was Peter Brook's goal in creating the film? And Harry Hook’s?

. Why can Golding's book be called "theatrical”?
. What principles of the ancient Greek tragedy are reflected in the film by Peter Brook?

How are they expressed in Harry Hook's film?
Compare the system of characters in the two films. How are the relations between Ralph
and Jack shown?

J.D. Salinger The Catcher in the Rye

10.
11.
12.

13.
14.

Where in the novel is the title mentioned, and why is it important? What is the title's
overall meaning?

What other work(s) in literary history influenced the title?

What are the conflicts in The Catcher in the Rye? What types of conflict (physical, moral,
intellectual, or emotional) are in this novel?

How does J.D. Salinger reveal character in the novel?

What are some themes and symbols in the novel? How do they relate to the plot and
characters?

Is Holden consistent in his actions? Is he a fully developed character? How and why?
How does Holden relate to his little sister? Why (and how) does his relationship with her
affect his decisions, his philosophy of life, and his actions?

Do you find the characters likable? Would you want to meet the characters?

Does the novel end the way you expected? How? Why?

What is the central/primary purpose of the novel? Is the purpose important or
meaningful?

How does this novel relate to other coming-of-age novels? How does the novel compare
with Adventures of Huckleberry Finn?

How essential is the setting to the story? Could the story have taken place anywhere else?
In any other time?

What is the role of women in the text? Is love relevant? Are relationships meaningful?
Why is the novel controversial? Why has it been banned? Do you think the reasons for
banning are still relevant?


https://www.thoughtco.com/mark-twain-represent-realism-740680

15. How does the novel relate to current society? Is the novel still relevant?

IIpuMepHbIe TeMBbI pedepaToB

1. KpuTuka KOHIIENIMI HAay4dHOTO TepeycTpoicTBa odmiecTBa B pomane Oimoca Xakciu,
«O, TUBHBIN HOBBIN MUP!»

2. Poman [[xopmka Opyamia «1984» kak «kiaccuueckas TOTaTUTapHask IUCTOMHUS

3. HWnes «oOpatHOil 3BONMIONIMNY) B poMaHe-aHTUyTOonMu Ywibsama [omguara «[loBenutens
MYyX».

4. IlpoGnemartuka pomana Aiipuc Mepaok «Ilox ceTbron.

5. Manunynsuus 1uTepaTypHOR TpaJulueil 1 cTepeoTUliaMy YUTaTeIbCKOTr0 BOCTIPUSATHUS B
pomanax /[>xona dayn3a.

6. MOTHB «BEJIMKOTO aMEpPUKAaHCKOTO MyTemecTBrs» B pomane J[x. Kepyaka «Ha moporey.

7. Xpynkas mnpupoda KpacoTel B apamax T. VYwumbsmca «TpamBail «Kemanue» u
«CTEeKISTHHBIN 3BEpUHEL.

8. Vponus Hax MCTOPUYECKUMH TMYTSIMH YelloBedecTBa B pomanax Kypra Bonueryra.

Pa3znen 3

IIpumepbl BONPOCOB U1 TEKYIIEr0 KOHTPOJIsI (YCTHBII/IUCHbMEHHBIH OMPOC)

1. Enumerate the main characteristic features of Postmodernist literature.

2. Name the leading figures of British and American postmodernism.

3. What is intertextuality? Give examples.

4. ls it right to say that The French Lieutenant's Woman by John Fowles is an example of
historiographic metafiction?

5. What is a campus (academic) novel? Give examples.

6. How did such historical and social factors as the Civil Rights Movement and the War in

Vietnam influence the development of American literature?
7. What are the main genres of English speculative fiction?

IIpuMepHBIe TeMBbI /151 BBICTYIJICHUI ¢ Pe3eHTAUUAMU
J. Fowles.
I. Murdoch.
G. Swift.
S. Heaney.
K. Vonnegut.
J.R. Tolkien.
Author chosen by the student.

Noohk~wnPE

IIpumepbl BONPOCOB /ISl AUCKYCCHHM HA NPAKTHYECKUX 3aAHATHSIX:

J. Fowles The French Lieutenant's Woman



1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?

5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

J. Fowles The Magus

1. Talk about the significance the novel's title. A magus is a magician or a trickster—one of
mythology's enduring archetypes. How does the title relate to the events of the book?

2. What kind of person is Nicholas? What is he seeking...or running away from?

3. What is the point, in the end, of Conchis's entire charade? What lesson is he attempting to
teach Nicholas? What does Nicholas, for his part, learn?

4. Is Maurice Conchis's trickery benevolent or sadistic?

5. Were you satisfied or dissatisfied with the ending? (When the book was first published,
Fowles has said he received angry letters from readers complaining about the book's
indeterminant conclusion.)

6. The main themes and ideas in the book.

7. Finally, Fowles wrote to a reader that "to be free (which means rejecting all the gods and
political creeds and the rest) leaves one no choice but to act according to reason: that is,
humanely to all humans." How does this apply to what Nicholas learns from his time on the
island?

8. How does "postmodern™ apply to each novel?

K. Vonnegut Slaughterhouse Five

1. What is the significance of the title of the novel?

2. How does the structure of the novel match its theme?

3. What evidence is there that Billy Pilgrim is insane?

4. What proof is there that Billy actually served in the war and didn't just imagine it in his mad
ramblings?

5. What examples of irony are there in the novel?



6. What is the central theme of the novel?

7. How is the theme of free will interpreted in the novel?

8. What does the novel say about the importance of seeing things as they are (the theme of
vision)?

9. Explain the symbolic meaning of:

1) "Poo-tee-weet" - the indecipherable response to the destruction of Dresden;

2) the coffin-like carriage on which Billy rests;

3) the horses that draw the wagon;

4) Vonnegut's breath, mustard gas and roses.

G. Swift Waterland

1. Crick explains some of the theories proposed by those who lived in the Fens after the death of
Sarah Atkinson, one admittedly far-fetched because it endows the paralized matriarch with
supernatural powers with which she watched over the Fens quietly. This theory is followed by a
less controversial one which says that Sarah was mad and would come back into conciousness
every once in while. Crick uses the following transition between these two theories:

Whether any of this contains a grain of truth; whether the brothers themselves regarded their
mother as oracle, priestess, protectress, or merely allowed these rumours to circulate as a means
of securing the favour of the town, no one can tell.

It seems that the narrator uses the sequence of stories in this passage to lend credibility to his
story. Can we believe everything that this narrator says? How does the narrator use sequence
throughout the book as a rhetorical device?

2. So, what is history after all? Whywhywhy do we clamor for explanations of origins,
possibilities and events? Does history repeat itself? What are the specific relations among post-
colonial studies and history? Compare the characters in Waterland who must forget with those
who must remember, and then Dick, who does not even ask the whywhywhy.

3. What relationship exists in this novel between superstition and progress (aspects of the past
and the future, respectively)? And how does this interaction, this dynamic, affect the novel seen
in its whole form, i.e. the novel as a grand story, as History itself? Some passages to consider
(not by any means all that are possible to look at):

For the town, no less than its two young champions [George and Alfred Atkinson], feels, as it
enters, indeed, its heyday, this ever-recurring need to begin again, to wipe the slate, erase the
past and look to the sparkling landmarks of the future.

Why this seeking for omens? This superstition? Why must the zenith never be fixed? Because to
fix the zenith is to contemplate decline. Because if you construct a stage then the show must go
on. Because there must always be — don't deny it — a future.

Do not ghosts prove - even rumours, whispers, stories of ghosts — that the past clings, that we
are always going back?

And, for a bit of irony:

History, if it is to keep on constructing its road into the future, must do so on solid ground. At all
costs let us avoid mystery-making and speculation, secrets and idle gossip. And, for God's sake,
nothing supernatural. And above all, let us not tell stories. Otherwise, how will the future be
possible and how will anything get done?



4. How does the detailed narration (filled with names, dates, scientific and historical
explanations, etc.) function in the novel? Does it serve primarily to give a sense of the
environment to the reader or does the detail in Waterland convey more about theme?

5. The idea of History as cyclical is crucial to Swift's Waterland — "Now who says history
doesn't go in circles?" (Tom Crick). Consider the following quotes from Waterland: "We believe
we are going forward, towards the oasis of Utopia. But how do we know — only some imaginary
figure looking down from the sky (let's call him god) can know — that we are not moving in a
great circle?", and "Do you believe in them? All the things they're supposed to be. Heirs of the
future, vessels of hope. Or do you believe they'll [Children] grow up pretty quickly to be like
their parents, to make the same mistakes as their parents, that the same old things will repeat
themselves?". Are there considerations here for the newly liberated states, or their authors?

6. "Historia, -ae, f. 1. inquiry, investigation, learning. 2. a) a narrative of past events, history. b)
any kind of narrative: account, tale, story.” — The narrative structure of Waterland positions the
reader as student, receiving the Tom Crick's rambling last lectures. A history teacher, Tom
revises the rigid academic definition of history to include the events of his childhood and life. He
engages with his student Price in an extended debate over the value and substance of "history."”
Why is "history™ such a central theme in this novel? How do Tom and Price's classroom debates
affect Swift's constructions of history? How do they inform Tom'’s narrations of childhood?

7. Mary's sexuality leads indirectly to the death of Freddie Parr and to the suicide of Dick.
Helen's sexuality plays a part in her incestuous relationship with her father and results in the
birth of a "potato-head.” It is Thomas Atkinson's fear of Sarah's sexuality that leads eminently to
her becoming a vegetable and (most likely) to his early death. Discuss the role of sexuality, in
particular female sexuality, in Graham Swift's Waterland.

8. What makes Graham Swift such an effective storyteller? Is the layout of his book distracting
or compelling? What about his style and his tendency to ramble on about eels and history and
other such things? Do these detract or add to the overall effect of Waterland?

9. InWaterland, different forms of mental instability are particulrly instrumental in the
development of two characters. Dick exemplifies one form: "Dick himself is a sort of machine —
in so far as a machine is something which has no mind of its own and in so far as Dick's large,
lean and surprisingly agile body will not only work indefatigably but will perform on occasion
quite remarkable feats of dexterity and strength”. The other major example is Sarah Atkinson's
vegetable state, variously interpreted as madness and brilliance by the curious townspeople. How
does the quality of madness and mental instability make these characters function within the
novel? Why does Swift make this instability such a crucial element of Waterland? What does a
narrative including mental instability say about Swift's versions of "history" as compared with
his distinguishing between "stories" and "supernatural elements".

10. Discuss how Swift constructs the text of Waterland to echo and reflect the non-linear, self-
reflexive natures of both history and water as described by narrator Tom Crick.

IIpumepHbie TeMbI pedepaToB

«Uepuslii romMop» B poManax T. [InH4oHa.

CBoeoOpazue pomana T. [TnH4yoHa «Pagyra 3eMHOTO IPUTSHKEHUS.
[Ipuemsl 1 co3nanust abCypAHOM KapTUHBI MUpa B poMaHax J[x. Peun.
Heoasanrapausm B nnpousseneHusx Y. beppoysa.

Mo


https://victorianweb.org/neovictorian/gswift/wl/swift3.html
https://victorianweb.org/neovictorian/gswift/wl/sex.html
https://victorianweb.org/gender/fronek1.html
https://victorianweb.org/neovictorian/gswift/wl/ells.html
https://victorianweb.org/neovictorian/gswift/wl/insanity.html
https://victorianweb.org/neovictorian/gswift/wl/dick.html

5. C. bennoy u COBpeMEHHBIN aMEpUKaHCKUI pOMaH.

6. IIpoGnema otuyxaeHus yenoseka B TBopuectse C. bemioy.

7. WurennexryanusM tBopuecTsa . bapra.

8. Ocobennoctu npamarypruu JI. Kymaepa.

9. A. YuncoH u tpagunun adpo-aMepruKaHCKON JApaMaTypruu.

10. Ponb adpo-aMepuKaHCKUX MUCATEIBHUIL B «0KeHCKOW» uTeparype CILIA.
11. Tema «cmeptu aBTOpa» B pomane J[x. bapuca «Ilomyrait ®nobepay.
12. [loctMoiepHU3M U JTMTEpaTypHas Tpaauius B TBopyecTBe A. baiierT.
13. Uctopuorpaduueckuii poman I1. Axpoiina «/lom moxropa Jqu».

14. «Jlongonckue counnutenu» [1. Akpoiina kak GUIOIOTHYECKU pOMaH.
15. «{adua» XK. IIukapau kak sBIEHHE MacCOBOM TUTEPATYpHI.

16. «He otmyckaii meHsi» K. Mcurypo xak poMaH-aHTHYTOITHSI.

17. Tlcuxonoruueckuit poman K. Ucurypo «Octatok mHs».

Pexomengaunu no Hanucanuio pedepara

Pedepar — oauH 13 BUIOB HAyYHO-UCCIIEIOBATENILCKON pabOTHI CTYAEHTA. DTO KpaTKoe
H3JIOKCHUE COJACpKaHWA TICPBUYHOr0 JOKYMCEHTA (KHI/IFI/I, CTaThbu, HCOHy6J'II/IKOBaHHI>IX
MaTepHajIoB) UM PE3yIbTaTOB HAYYHO-UCCIIEOBATEIbCKUX pabOT MO ONpeesieHHOM mpobieme.
B Hem 1omKHO HaWTH OTpa)xeHHE Cleylollee: YPOBEHb H3YyYEHHOCTH TEMbl, BHUICHHE
MpoOJIeMHBIX 00slacTell, yMEHUE aHAIU3UPOBATh M MPEICTABIATh Pa3IMYHbIE TOUYKU 3PEHHUS Ha
npoOiemy, GopMyIHpPOBaTH BBIBOIbI, HABBIKK PabOThI C TUTEPATYPHBIMU UCTOYHUKAMHU.

BrimonHenne maHHONW pabOTHI MpeIoJiaraeT MOJHOE PACKPHITHE OJHOW M3 yKa3aHHBIX
BbIIIe TeM. TeMy cTyneHT BeIOMpaeT camocTosTenbHOo. CTYIEHT Takke BIpaBe CaMOCTOATEIbHO
chopMynupoBaTb TEMy B COOTBETCTBUM CO CBOMMHU HHTEpECaMU U TMPEIOKUTh €€ Ha
yTBEpKIeHHE npenoaBarento. [1o Teme MokKeT ObITh BBINIOJHEHA MPE3EHTAIHS.

Crpykrypa pedepara:

1) TuTyabHBIA JUCT.

2) Ilnan-ornaBiieHue (B HEM IOCJIEIOBATEIbHO H3JIaralOTCs Ha3BaHUE IYHKTOB
pedepara, yka3bIBarOTCS CTPAHUIIBI, C KOTOPBIX HAUMHACTCS KXK/IbIW ITYHKT).

3) Beemenne (hopmymupyercss CyThb HCCIeAyeMON MpoOieMbl, 0OOCHOBBIBACTCS
BBIOOpP TEMBI, OTIPEACISICTCS €€ 3HAYMMOCTh MAKTYaJbHOCTh BBIOPAHHOW TEMBI,
yKa3bIBaeTCs IeNib M 3aJaud  pedepara, JJaeTcs aHadu3 HCIOJIb30BaHHOU
JUTEpaTyphl).

4) OcHoBHas YacTh (KaXIbId paszien, [I0Ka3aTeIbHO pPACKpbhIBas OTACIbHYIO
npoOiieMy WM OJHY U3 €€ CTOpPOH, JIOTUYECKH SIBISETCS MPOJOJLKEHHEM
OpeIbIIyIero, JaloTcs  BCE  OMpeJeNieHUus  TOHATHUM, TEOpeTUYEeCKHe
paccyXJIeHUs, UCCIEIOBAHMS aBTOPA UM €T0 U3yYeHHE MPOOIEMBbI).

5) BakiroucHue (MOIBOISATCSA WTOTM WM JaeTcsl OOOOIIEHHBIH BBIBOJ IO TEME
pedeparta, mpeiararoTcsi peKOMEHIAIHH ).

6) Crucok nuTeparypsl (B COOTBETCTBHH CO CTaHIAPTaMH )

TpebdoBanus k opopMieHHI0 pedpepaTa



Pabora oopmisiercs Ha Genoit Oymare (popmar A-4) Ha o1HOM cTOpoHE nucTa. Ha TUTYIIEHOM
micte ykasbiBaercs @.M.0. aBTopa, Ha3BaHHE 00pa30BATEIBHOTO YUPEXKACHUS, TeMa pedepara,
@®.1.0. nayunoro pykoBoautens. OOs3aTenbHO B pedepaTe MODKHBI OBITh CCBHUIKM Ha
UCTOJb3yeMyto JuTepatypy. JlomkHa ObITh COONIOEHA TOCIEIOBATEIBHOCTh HAlMCAHUS
oubmorpaduu. O6seM padoTer: 10-15 TUCTOB MAITMHOMUCHOTO TEKCTA.

OO0mume TpeboBaHuA K pedepary:

- TOYHOCTh ¥ OOBEKTHBHOCTH B Niepeaade HHOOPMAIIH U3 JTUTEPATYPHOTO

MCTOYHHKA, OCHOBHOM MBICITH aBTOPA;

- TIOJIHOTA OTPAKEHUS TEX DJIEMEHTOB COJICPKaHUS, KOTOPHIE PACKPHIBAIOT

Temy pedepara;

- TOCTYITHOCTH ¥ SICHOCTB M3JIOKEHUS;

Pedepat nommken nate nmpeacTaBieHHe:

a) 0 MHEHHH KPUTUKOB U JIMTEPATYPOBEIOB 10 pacCMaTpUBaEMOi TeMe;

0) o MHEHUHU aBTOpa pedepara 1Mo 3TOMy BOIIPOCY.

Kpurtepun oueHnBanust popM Tekyero KOHTpOJIsl yCIeBaeMoCTH

Kpurepuu oneHku orBeTra Ha TeopeTHYecKHil Bonpoc (YCTHBIH/MHMCbMEHHBIN
onpoc)

Ounenka Kpurepun

Keanumamuenasn OUEHKa

3a4TEHO CryzneHT riay0OKO W MPOYHO YCBOWJI NPOTPaMMHBIA MaTepua,
HCYepIbIBAIOIIE, OCIEI0BATENbHO, YETKO U JOTHYECKU CTPOIHO €ro
W3JlaraeTr, yMeeT TECHO YBS3bIBaTh TEOPUIO C TPAKTUKOM, HE
3aTpygHSETCSl C OTBETOM IPU BHUJOM3MEHEHHHM BOIPOCA, BIAEET
CHEIHAbHON TEePMUHOJIOTHEHN, TEMOHCTPUPYET OOIIYIO0 SPYIUINIO B
IpeIMEeTHON 00JIaCTH, UCIOJIB3YET MPU OTBETE CCHUIKA HA MaTepuall
CHEIMATM3UPOBAHHBIX HCTOYHMKOB, B TOM 4YHCIE€ Ha PECypChl
HNurepnera.

HE 3a4TCHO CTy,Z[eHT HMECT 3HaHH TOJIBKO OCHOBHOI'O MaTe€pHaia, HO HC YCBOUJI
€ro z[eTaneﬁ, HE 3HAaeT 3HAYNTSIbHOM YacTH MporpaMMHOIO
Marepuajia, MAOITYCKACT HCETOYHOCTH, HCAOCTATOYHO IIPABUJIBHBIC
Q)OpMYHI/IpOBKI/I, HapymeHus Jor HYECKOH IIoCJICAOBATCIbHOCTH B
H3JI0OKCHHUU IIPOrpaMMHOIo Marcpualia, HEC BJIACCT crnenuaibHOM
TepMHHOHOFHeﬁ, AOITYCKaCT CYIICCTBCHHBIC OIIINOKHU IIpu OTBETC, HC
OPUCHTHUPYCTCA B HCTOYHUKAX CIICHHUAIN3UPOBAHHBIX 3HAHUM.

Keanmumamuenasn OUECHKA

OTJINYHO CryneHT rayO0OKO M TPOYHO YCBOWJI IPOrpaMMHBIN MaTepual,
UCYEPIIBIBAOIIIE, [TOCIEI0BATEIBHO, YETKO U JIOTUYECKH CTPOMHO €Tr0
U3JIaraeT, yMEET TECHO YBA3BIBATH TEOPUIO C MPAKTUKOH, He
3aTPYAHSECTCS C OTBETOM IPU BHUJIOU3MEHEHHHM BOIIPOCA, BIIANEET
CIeMaNbHON TEPMUHOJIOTHEN, JEMOHCTPUPYET OOIIYIO 3pYIUIHIO B
peaMETHOM 001acTH, UCHOJb3YeT NMPU OTBETE CCHUIKM Ha MaTepual
CIELMATU3UPOBAHHBIX MCTOYHUKOB, B TOM 4YHUCJIE€ Ha pPECYpCHI
HHurepHera.

Xopomo CTy,I[eHT TBCPAO 3HACT MATCpHaJl, 'PAMOTHO U IO CYIICCTBY MU3JIaract
€T0o, HC NOIMYyCKasa CYHICCTBCHHBIX HETOYHOCTEM B OTBETE Ha BOIIPOC,
BJaJIeeT CHELHAIbHOMN TCpMHHOHOFHCﬁ Ha JOCTAaTOYHOM YPOBHC;




Ouenka

Kpurepun

MOTYT BO3HUKHYTb 3aTpyJHEHMsS] INpU OTBETE HA YTOYHSIOIIME
BOIIPOCHl [0 paccMaTpUBacMOW TeMe; B LEJIOM JEMOHCTPUPYET
OOIIYIO0 SpYAULIMIO B IPEAMETHON 001aCTH.

yIIOBJIETBOPUTEIILHO

CTyneHT UMeeT 3HaHMsI TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOMJI
€ro JeTalieil, MONMYCKAaeT HETOYHOCTH, HEIOCTATOYHO NpPaBUJIbHBIE
(hOpMyITMPOBKH, TUIOXO BJIAJNCET CHCHHAIBLHOW TEPMHHOJIOTHEH,
HEJIOCTaTOYHO OPUEHTUPYETCA B MCTOYHHKAX CHEHHAITM3UPOBAHHBIX
3HAHMUI.

HCYAOBJICTBOPHUTCIBHO

CryzneHT He 3HaeT 3HAYMTENbHOM 4acTu IpOrpaMMHOr0 MaTepuana,
JOTYCKaeT CYIIECTBEHHbIE OIIMOKM, HApPYHIEHUS JIOTUYECKOU
MIOCJIEJOBATEILHOCTA B H3JIOKEHHUM IPOTPaMMHOIO MaTepHalla, He
BJIAJICET CIECHHAIIBHOM TEPMHUHOJIOTMEN, HE OpHUEHTHPYETCS B

HUCTOYHUKAX CIICHHUAIN3UPOBAHHBIX 3HAHUH.
Hert oTBeTa Ha mocTaBIICHHEBIE BOITPOCHI.

Kpurtepun ouneHkn npeseHTanuu

Kpurepuit OneHka
5 4 3

Conepxanne | B npeseHtannn B npesenTanunm otpaxkensl | Hapymena noruueckas

MPE3CHTAINH. | OTPAXKEHBI BCE BCE MOCJIEI0BATEILHOCTh
KJIFOUEBBIE MTO3UIIUN KIIFOUEBbIE MTO3ULINU W3JI0KEHUsI MaTepuana,
paboTHI, YETKO paboThI, UMEIOTCS HEYETKask CTPYKTypa.
MIPOCIIEKNBAETCS HeOO0JIbIIINEe HETOYHOCTH,

CTPYKTYpa, JIOTUYHAS HE MEIIAOIINe
MOCJIEA0BATEIBHOCTD BOCIIPUATHIO
W3JI0’KEHUS MaTepuana. | WH(opMaluu.

Odopmnenue | OdopmiieHne B odopmnenun Odopmnenue

MPE3EHTALMH. | TIPE3CHTALUU IIPE3EHTAllUH €CTh MIPE3EHTALUH MEIIAET
JTAKOHUYHOE, TEKCT HapyIieHust (H30bITOK BOCIIPUSITHIO €€
yI0OHO CUUTHIBACTCS. TEKCTa, HE OYeHb yAoOHas | COAEpIKaHHUS.

JUISL YT€HUS oJ1adya
Marepuana).

Brictymuienue | Peus otuernuBas, Peus nonsiTHas; Peun He Bcerna
MOHSTHAS, JIOCTaTOYHBIN CIIOBAPHBIM | MOHATHAS; CKYIHBII
pa3zHooOpa3HbIH 3anac. CJIOBapHbIH 3arac;
CJIOBapHbIH 3amac. BCTpPEYAIOTCS

rpaMMaTUYECKue
OIIHOKHU.
Kpurtepun oueHuBaHusi y4acTUsl B JMCKYCCHU
Ouenka
KommyHukaTuBHas 3a7a4a pelieHa noJHOCThI0. Peub oTueTnuBasi, 5

IIOHATHAA, oerias. OCHOBHBIE APTYMCHTBI U3JIaratoTCd Y€TKO U BOCIIPUHHUMAIOTCS
Ha CJIYX IIPAaBUJIBHO. Bricka3piBaHUs JIOTUYHEI, COOTBCTCTBYIOT 3a1a4c.
BLIpa)KeHO CBOC OTHOIICHUC K CUTYyallUH. I[OHYCTI/IMLI CIANHUYHBIC OIJ_II/I6I(I/I,




HC IMPCIATCTBYIOIINEC KOMMYHHUKAIUH.

KommyHuKaTHBHAs 3a7a4a pelieHa He MOJHOCTbI0. ECTh He3HaunTenbHbIE 4
HapyILIEHUs B YETKOCTH U3JI0KEHUS apryMEHTOB U BOCIIPUATHUSA UX Ha cilyX. Peub
IIOHATHAsA. BbICKa3bIBaHUs B 1IEJIOM COOTBETCTBYIOT CUTyaluu. JlOIyIleH ps
rpaMMaTHYECKHX, JIEKCUIECKUX WIN (POHEMAaTHUECKUX OIMNOO0K, HE

MPENATCTBYIOINUX KOMMYHUKAUH. /JJOITyCTUMO HE3HAYUTEIBHOE

HapylIEHNE JOTUKH U Nay3bl B BICKa3bIBAHUSAX.

KommyHuKaTHBHAA 3a7a4a pelieHa 4acTu4HO. BrIcKa3bIBaHUs COAEPKAT 3
3HAYUTEJILHOE KOJIMYECTBO OLIMOOK U M1ay3, HO COOTBETCTBYIOT
TeMaTuKe. AKTUBHAs JIEKCHKA UCTOJIb3yETCs B OTPaHUUYEHHOM 00beMe.

Jloruka Hapy1ieHa.

KomMyHukaTuBHas 3aa4a He penieHa. Peakiuy Ha peruiuKd OTCYTCTBYIOT. 2
AKTHBHAs JIEeKCUKa HE Ucnoib3yercsa. OOIIeHne CBOAUTCS K OTACIBHBIM CII0BaM

Y CJIOBOCOYETAHUSIM MPHU OOJIBIIIOM KOJUYECTBE (DOHEMATHYECKUX, JIEKCHUIECKUX

U TpaMMaTHYECKUX OIMTMOOK. MHOTO Tay3, HEeT JJOTUKH B CBSI3HOCTH.

Kpurepun ouenku pedepara

Onenka

Kpurepun

OTINYHO/3a4TEHO

PaboTa mogHOCTRIO COOTBETCTBYET TEME, KOTOpasi pacKkpbITa TIIy0O0Ko
U TIOJIHO, OMUPAETCs Ha HECKOJIbKO pedepupyemMbIX HCTOUHHUKOB,
COJIEP)KUT TOYHOE M3JIOKEHHEe HHPOpMaAIUH, JIEMOHCTPUPYET
BBICOKHMI YpPOBEHb JPYIUPOBAHHOCTH aBTOpa IO JaHHOM TEMe,
YMEHHE OCYILIECTBISATh pe(ICKCUBHBIM aHamu3, JOTMYHOCTh W
rpaMOTHOCTh TOJA4YM MaTepuayia, CcoOJIIoJIeHa CTPyKTypa H
CTWJIMCTUKA  M3JIOKEHHMsI ~ Marepuana, oQopmieHHe  paboTh
COOTBETCTBYET CTaHAapTHBIM TpeOoBaHusiM. B yctHoil dopme
CTYICHT AEMOHCTPHUpYET IIyOOKOe 3HaHUE MPOOJIEMBbI, Pa3BEPHYTO
OTBEUaeT Ha  IIOCTaBJCHHbIE  MPENOJABaTEJeM  BOIPOCHI,
000CHOBBIBAET CBOIO TOUKY 3pEHUS MPUMEpPaMH, MOXKET MPEATIOKUTh
CBOM BapWaHT pa3BUTUA COOBITUH (WM KOPPEKTUPOBKU U
COBEpIICHCTBOBAHUS JCHCTBHI, MPEICTABICHHBIX B MaTepuaie);
yCTaHaBIUBAET MIPUYKUHHO-CIIEJICTBEHHbBIE CBSI3U MEeXIy
aHAIM3UPYEMbIMU BOMIPOCAMU U OOBSICHSIET MPOUCXOMAAIIEE C TOUYKH
3peHUsi COOTBETCTBYIOUIMX TEOPETHUECKUX IMOJO0KEHUI; CBOOOIHO
OTIepUPYET HAYYHBIMH TEPMHUHAMHU, a TaKKe 0A30BBIMU MOHATHUSIMH U
MOJIOKEHUSMU U, B Cllydae HEOOXOJMMOCTH, MOXKET MOSCHUTh HUX
CyTh; BBICKa3blBa€T OLICHOYHBIE CYXJEHHUS B  OTHOUICHUU
U3J1araeMoro Marepuana, UCIIOJIb3YS JUTSt OLICHUBAHUS
CaMOCTOSITENIbHO ONIPE/IETICHHBIE KPUTEPUH.

Xopo110/3auTeHo

PaboTta TmOMHOCTBIO COOTBETCTBYET TeMe, KOTOpas pacKpbiTa
JOCTAaTOYHO TJIYOOKO, OMHUPAETCsl Ha HECKOJIBKO pedepupyeMbIx
HUCTOYHUKOB, COJAEPIKHUT OTHOCUTEIIBHO TOYHOE H3JI0XKECHHE
uH(pOpMaIIUY, JAEMOHCTPUPYET CPEeIHUH YpOBEHb 3PYAUPOBAHHOCTH
aBTOpa MO JAHHOW TeMe, YMEHHE OCYHIECTBIATh pPe(IeKCUBHBIN




Ounenka Kpurepun

aHaIM3, JIOTUYHOCTh IOJAa4M MaTepuaya, COOJIofeHa CTPYKTypa U
CTHJIMCTHKA  W3JIOKEHHS  MaTepuana, odopmiieHHe  paboTbl
COOTBETCTBYET CTaHAAPTHBIM TpeOoBaHusM. B yctHOU opme
CTYAGHT JEMOHCTPHUPYET 3HAaHHWE TpPOOJEeMBbl, OTBEYaeT Ha
IIOCTABJICHHBIE IIPEMOAABATEIEM BOIPOCH,, OOOCHOBBIBAET CBOIO
TOUKY 3pEHHS MpUMEpPaMH, MOXET MPEUIOKUTh CBOM BapHaHT
pa3BuUTHS COOBITMH (WM KOPPEKTUPOBKH M COBEPIICHCTBOBAHUS
NEMCTBUM, TMpeACTaBIEHHBIX B  Marepualie); yCTaHaBIMBACT
NPUYMHHO-CIICICTBEHHBIE  CBSI3M  MEXKIY  aHAJIM3UPYEMBIMH
BOIIPOCAMH M OOBSACHSET TPOWCXOJIIEEe C TOYKHA 3PEHUS
COOTBETCTBYIOIIIUX  TEOPETUYECKUX  TOJIOKEHUH;  Omepupyer
HAayYHBIMH TEPMHHAMH, a Takke O0a30BBIMH TOHATHAMH U

MOJIOKEHUSIMH.
VnosnersopurensHo/ | Pabota COOTBETCTBYET TEME, KOTOpas pACKpbITa HEIMOJHO,
3a4TE€HO OTHMpaeTcsi Ha HECKOJbKO (MJIU OJUH) pedeprpyeMblX HMCTOUHHUKOB,

COJICP)KAT HETOYHOE WU3JIOKEHUEe WH(POPMAINH, JIEMOHCTPHPYET
HU3KUH YpOBEHb DJPYIMPOBAHHOCTH aBTOpa IO JAHHOW TeMme,
HEJ0CTAaTOYHOE YMEHHE OCYIIECTBIATh PEIICKCUBHBIA aHAJH3,
OTCYTCTBYCT JIOTUYHOCTH H TPAMOTHOCTH IIOJa4YW MaTe€puajia, HE
BCerza coO0IeHa CTPYKTypa U CTHIIMCTUKA M3JI0KEHUSI MaTepuaia,
odopmiieHre pabOThl COOTBETCTBYET CTaHIAAPTHBHIM TpeOoBaHUsM. B
YCTHOW (opme CTyIeHT JAEeMOHCTPUPYET HeriayOoOKoe 3HaHUE
npoOsieMbl, HE BCerJa NPaBHIBHO OTBEYAET HA IIOCTABIICHHBIE
MPEToIaBaTeNIeM BOIPOCH, HE OOOCHOBBIBAECT CBOIO TOYKY 3pEHUS
MpUMEpaMH, YIOTPEOIIIET MPH aHaJN3e HE0OXOAUMbIC TEPMHUHBI, HO
HE MOXET NOSICHUTh UX CYTh.

HeynosnerBoputensno/ | Pabota He mpeacTaBieHa.
He 3auteno PaGota He cOOTBETCTBYET TeMe.
PaGora saBinsieTcs muiaruaTom.
CryneHT HE B COCTOSHUM OTBETUTh HA  IOCTaBJICHHbBIE
pernojaBaTesieM BOIPOCHl IO TEME pabOTHI.

8. Chnucok BONPOCOB M (MJIM) 3aJaHUIi /ISl MPOBeAeHUS] TPOMEKYTOUHOI aTTecTAlluU

Ha sx3amene npoBepsietrcs cpopmupoBanHocTs kommereHIuil IIK-1: cnocoben npoBoauTh
Hay4YHbIE UCCJIEI0OBAaHUS B 00JIaCTH (PUIIOJIOTUU: OCYIIECTBIATH MOCTAHOBKY MpoOieM, enel u
3a/a4, pa3pabaTbiBaTh MPOrpaMMy M METOJUYECKOe OOecleYeHHe HCCIENOBaHMs, MPOBOAUTH
cbop, 00paboTKy, aHAIU3 MaTEPUAJIOB MCCIEAOBAHUS U MHTEPIPETALUIO MOTYYCHHBIX JTaHHBIX
(M-IK 1.1 — ¢dopMmymupyer nemb, 3alaud, aKTyalbHOCTh M HOBHU3HY COOCTBEHHOTO Hay4HOIO
uccnenoanus 1 U-IIK 1_2 — caMoCcTOATENbHO OTOMPAET, CUCTEMAaTU3UPYET, aHATTU3UPYET MaTepuai
UCCJICJIOBaHMUs, JeTIaeT BBIBOJBI M HAMEYaeT MEepCIEKTHBBI nanbHeimiero uccienosanus) u IK-5
Crnioco0eH K KBaTH(PHUIIMPOBAHHOMY S3BIKOBOMY COTIPOBOKICHHIO MEKIYHAPOIHBIX (GOpyMOB U
MEPETOBOPOB, K OCYILECTBICHUIO MEXKYIbTYPHON M MEXKHAIMOHANBHOW KoMMYyHUKanuu (M-
IK-5_1 - 3HaeT OCHOBBI MEXKYJIbTYPHONH KOMMYHUKAIIHH).

Onucanue npoueaypbl BHICTABJICHUS] OLCHKHU
O1eHKa «OTIMYHO» BBICTABIISIETCS CTYNIEHTY, Y KOTOPOro (hopMUpyeMble TUCIMITIMHOMN
snemeHTbl kKoMrereHuui I1K-1 u [IK-5 cdopmupoBanbl Ha BBICOKOM YpOBHE.




O1eHKa «XOpOIIO» BBICTABIISAETCS CTYACHTY, Y KOTOPOro (pOpMHUpYEMbIE TUCHUTUTMHOM
anemenTsl komrereHnuit I1K-1 u [IK-5 cdopmupoBansl HE HIKE, YeM Ha MIPOJABUHYTOM YPOBHE.

OrneHka «yIOBJIETBOPUTEIHLHO» BBICTABISIETCS CTYICHTY, y KOTOPOro (opMupyemsie
muc-muruinHON snemenTsl komnereHimii [IK-1 u IIK-5 chopmupoBanbl HEe HIKE, YeM Ha
IIOPOrOBOM YPOBHE.

OneHka «HEylIOBJIETBOPUTEIBHO» BBICTABISIETCS CTYAEHTY, Y KOTOpPOro (opmupyemblie
mucuurmuHoi anemedTsl kommeteHiuil [IK-1 u TIK-5  chopmupoBansl Huke, ueM Ha
IIOPOrOBOM YPOBHE.

TpebGoBanus k IK3aMeHy

DK3aMEH MOJKET MPOBOJUTHCS YCTHO JTUOO MUCBMEHHO. DK3aMEHAIMOHHBIM OWJIET BKIIIOYAET B
ce0s /1Ba TEOPETHUECKUX BOIpoca Mo MaTepuanam Kypca. Ecnu B TeueHue cemectpa y CTy/leHTa
OBLITM TPOTYCKM CEMUHAPCKUX 3aHIATHH (B TOM YHCIE MO YBAXHUTEIHHOW MPUUYWHE), IK3aAMEH
TaK)Ke BKJIIOYAET B ce€0s BOIPOCHI M0 COJACPKAHUIO U aHAIM3Yy OOCYKJIABIIMXCS Ha CEMHHapax
MIPOU3BEICHU.

IIpumepHbIe BONPOCHI K IK3aMeHY

Modern English poetry.

Modern English prose.

Modernism in English literature.

Modern English drama.

English literature after WWII: general trends.
Post-modernism in English literature.
“The angry young men”.

English drama after WWII.

English poetry after WWII.

10. The Modern Period in American literature.
11. Post-modernism in American literature.
12. The Beat Generation.

13. The war theme in English and American literature after WWII.
14. American poetry after WWII.

15. American drama after WWII.

16. Academic (campus) novel.

17. Neo-Victorian literature.

18. Metafiction.

19. Science fiction.

20. Fantasy.

21. Dystopian fiction.

22. Coming-of-age fiction.

23. Realistic novel.

24. Historical and historiographical novel.

25. Postcolonial literature.

26. Multiculturalism in American literature.

©oNo R~ WDNRE

Kpurepun onieHKH 0TBeTa Ha TeOpPeTHYEeCKUH BONPOC



Ouenka

Kpurepun

Keanumamuenasn OUCHKA

3a4YTCHO

CryneHT TrayO0OKO W TPOYHO YCBOWJI MPOTPaMMHBII MaTepual,
VCYEPIIBIBAIOIIIE, ITOCIIEIOBATEIBHO, YETKO U JIOTHYECKH CTPOMHO €0
U3JIaraeT, yMEEeT TECHO YBA3BIBATH TEOPUIO C IPAKTUKOW, HE
3aTPYAHSIETCS C OTBETOM IPU BHJIOM3MEHEHMHM BOIIPOCA, BIAJIEET
CIeIUaJIbHON TEPMUHOJIOTHUEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
IpeIMETHON 001acTH, UCTIOJIB3YET MPHU OTBETE CCHUIKH HA MaTepHall
CIIELIMAIM3UPOBAHHBIX HMCTOYHMKOB, B TOM WYHCJIE€ Ha PECYPCHI
WHTtepHera.

HE 3a4TCHO

CryneHT uMeeT 3HaHMs TOJbKO OCHOBHOTO MaTepuaia, HO HE YCBOMII
ero Jeranei, He 3HAaeT 3HAYUTEIbHOW YacTH MPOrPaMMHOIO
Marepuaina, JOMyCKaeT HETOYHOCTH, HEJAOCTaTOYHO IIPaBUJIbHBIE
(OopMyIUPOBKY, HApyLIEHUS JOTHYECKOW IOCIEeI0BaTEIbHOCTH B
W3JI0)KEHUU TPOTPAMMHOIO MaTepualia, HE BJaJeeT CHEelHaIbHOU
TEPMHHOJIOTHEN, OMYCKAeT CYIIECTBEHHbIE OIIMOKU MPU OTBETE, HE
OPUEHTHUPYETCS B HICTOYHUKAX CHEIMATU3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUEHKAa

OTJIMYHO

CryzneHT riay0OKO W TPOYHO YCBOWJI NPOTPaMMHBIA MaTepua,
HCYepIbIBAIOIIIE, TOCIIEe0BATENbHO, YETKO U JOTHYECKU CTPOIHO €ro
u3llaraeTr, yMeeT TECHO YBS3bIBaTh TEOPUIO C TPAKTUKOM, HE
3aTpyaHSIETCSl C OTBETOM IIPU BHUJIOM3MEHEHHHM BOIPOCA, BIAJEET
CIeIUaJIbHON TEPMHUHOJIOTHEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
MpeIMETHOI 00JIacTH, UCIOJIb3YET MPU OTBETE CCHUIKM Ha MaTepuall
CHEIHATM3UPOBAHHBIX HCTOYHMKOB, B TOM 4YHCIE€ Ha PECypChl
Hurepnera.

XOPOIIIO

CTyeHT TBEpAO 3HAET MaTepHaj, FPAMOTHO H IO CYIIECTBY M3jIaraet
€ro, He JIOMYCKas CYINIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJICCT CICIUAIBHON TEPMHHOJOIMEH Ha JOCTATOYHOM YpPOBHE;
MOTYT BO3HHKHYTh 3aTPyJHCHHs IPH OTBETC HA YTOYHSIOIIHME
BOIIPOCHI [0 pPacCMaTpUBAeMOM TeMe; B IEJIOM JEMOHCTPUPYET
0OIIYIO SPYAMITUIO B MPEIMETHOMN 00IacTH.

YAOBJICTBOPUTCIIBHO

CTylleHT UMEET 3HaHUS TOJIbKO OCHOBHOTO MaTepHuasa, HO HE YCBOWJI
€ro JeTalie, JIONMYyCKAaeT HETOYHOCTH, HEIOCTAaTOYHO IPaBUJIbHbBIC
(hOopMyNUPOBKH, IUIOXO BiaJeeT CHENHATBHOW TEPMHHOJIOTHEH,
HEJOCTATOYHO OPUEHTHUPYETCS] B UCTOYHUKAX CIELMAIN3UPOBAHHBIX
3HAHUM.

HCYHAOBJICTBOPHUTCIIBHO

CTy,Z[CHT HE 3HAeT 3HAYUTEIBHOM YacTu IporpaMMHOI'0 MaTcpualia,
JAOITYCKACT CYLICCTBCHHBIC OI_HI/I6KI/I, HapyHICcHUA JIOTHYECKOH
MMOCJICAOBATCIIbHOCTU B M3JIOKCHHUH IIPOIrpaMMHOI'0 MaTcpualia, HC
BIAJCEeT CIELHAJIbHOM TepMHHOHOFHeﬁ, HC OpHUCHTUDPYCTCA B
HCTOYHHKAX CIICHUAIN3UPOBAHHBIX 3HAHMH.

Hert oTBeTa Ha MOCTaBICHHBIE BOITPOCHI.




IIpunoxkenne Ne2 k padoueii nporpaMmme JHCHUTINHBI
«CoBpeMeHHAas aHTJIOA3bIYHAS JIUTEpaTypa »

MeToauuyeckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

B xoze u3ydeHus OTUCHUIUIMHBI IPEANOIaraloTcs Ciaelyrole BUAbl CAMOCTOSATEIbHON paboThl
CTY/IEHTOB:

1 Nzyuyenue marepuaiia o0 3M0Xe, B KOTOPOH KU MHUCATENH, ITO3ThI, IPAMATYPIH.

2 YrteHune peKOMEHI0BAHHON XYA0KECTBEHHON U HAYYHOM JIUTEPATYpBI.

3 Pabora co cioBapsiMu, ClIpaBOYHUKAMH, YHIUKIONEAUSIMHU.

4 Tlouck mMarepuanos B MHTepHeTe.

5 CocraBneHre XpOHOJOTMYECKUX KapT MUcaTeNlel, I03TOB, JpaMaTypros.

6 Hanucanue pedepatos.

7 IlonroroBka npe3eHTalum.

IIpuMepHBIi CIUCOK NMPOU3BEACHHUI /ISl IPOYTEHUSA

OO6s13aTeNbHBIN CIUCOK-MHUHUMYM MTPOU3BEACHUMN ISl 0OCYKIEHUIM HAa CEMUHApax COCTaBISETCS
B Hayajie ceMecTpa C YYEeTOM TPEJIOKEHHA CTYACHTOB M BKJIOYaeT B ceOs He meHee 10
MPOU3BEICHU.

Criucok, HpUBENEHHBIA HUXKeE, sBIsAETCS 0a30i IJii COCTABJIEHUS CHUCKAa-MUHUMYMa, JaeT
BO3MOXHOCTH MOJIYYUTh MPEACTaBICHIE 00 OCHOBHBIX HAIMPaBJICHUSIX B Pa3BUTHU COBPEMEHHOMN
AHTJIOSI3BIYHOM JIUTEpaTyphl, O3HAKOMUTHCA C BaKHEHIIMMH paboTamu Hanbojiee HM3BECTHBIX
aBTOpoB. OH MOeT OBbIThb HCIHOJB30BaH MpHU BBHIOOpE MPOU3BEACHUN I MHAWBHIYaIbHOTO
YTEHUsS, a TAKXKe I NPOJOJDKEHUS O3HAKOMIIEHHS C MUPOM aHIJIMICKOM M aMEpUKaHCKOM
JIUTEpaTyphl.

1. P. Ackroyd “The Great Fire of London”
2. B. Bainbridge “Master Georgie”
3. P. Barker “Regeneration”

4. J. Barnes “A History of the World in 10% Chapters”

5. J. Barth “Chimera”

6. R. Bradbury “Fahrenheit 45”

7. A. Burgess “A Clockwork Orange”

8. A. S. Byatt “Angels and Insects”

9. J. Cheever “The Stories of John Cheever”

10. W. Faulkner “The Sound and the Fury”

11.J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
12.N. Gaiman “The Ocean at the End of the Lane”

13. W. Golding “Lord of the Flies”

14. G. Greene “The Quiet American”

15. U. Le Guin “A Wizard of Earthsea”

16. J. Heller “Catch-22”

17. E. Hemingway “The Old Man and the Sea”

18. K. Ishiguro “The Remains of the Day”

19. J. Kerouac “On the Road”



20. H. Mantel “An Experiment in Love”, “Wolf Hall”
21. D. du Maurier “My Cousin Rachel”

22. 1. McEwan “Atonement”

23. T. Mortrison “Beloved”

24.1. Murdoch “Under the Net”

25. G. Orwell “Animal Farm”, “1984”

26. T. Pratchett, N. Gaiman “Good Omens’

27. N. Pynchon “Gravity's Rainbow”

28. J. Salinger “the Catcher in the Rye”

29. J. Steinbeck “The Grapes of Wrath”, “East of Eden”
30. G. Swift ‘Waterland’

31.D. Tartt “The Secret History”

32.J. Updike “Rabbit, Run”

33. K. Vonnegut “Slaughterhouse-Five”

34. S. Waters “Fingersmith”

35. E. Waugh “Brideshead Revisited”

Y4eOHO-MeTOAUYEeCKOE 00eceueHne
CaMOCTOATEJbHO Pa0dOThI CTYICHTOB 110 TUCHHUILIHHE

B kauectBe yueOHO-meTommueckoro odecnedeHuss CPC pexkoMeHAyeTCs MCIOJIb30BaTh
JIUTEPATYPY, YKA3aHHYIO B pa3Jiese 8 HACTOSIEH MPOTPaMMBbl

Jlnst caMocTosITeNNbHOTO Toa00pa ymMTepatypel B Oubmmoteke Spl'Y pekomenmyercs
UCIIOJIH30BATh:

1. Jluunenii  xabuner  (http:/lib.uniyar.ac.ru/opac/bk_login.php) maer B0O3MOXKHOCTH
MOJIy4eHHs on-line JoCcTyna K CIUCKY BBIIAHHONH B aBTOMATH3WPOBAHHOM PEXKHME JTUTEPATYPHI,
MMPOCMOTpPa U KOMMMPOBAHUS AICKTPOHHBIX BEPCUH M3JaHUIN COTPYIHUKOB YHHBEpcHUTETa (yuel. u
METO/I. TOCOOMSI, TEKCTHI JIEKIMHA H T.1.) st paboThl B «JInuHOM KaOHUHETE» HEOOXOAMMO 3alTH
Ha caiit Hayuynoit 6uOmmoreku SApl'Y ¢ mroboit Touku, uMeromieil moctyn B Internet, B mMyHKT
MEHIO «DJIGKTPOHHBIA KaTajoT»; NPOWTH TMPOIEAYpY AaBTOPHU3AllMHM, BHIOPAB BKIAIKY
«ABTOpH3AIUS», M 3aMIOJIHUTH MPEACTABICHHBIC IO HH(OPMAITUH.

2. JnekTpoHHas 0ubIMOTeKa YUueOHbIX MaTepuaioB Apl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coxmepskut 6Gomee 2500 MOJHBIX TEKCTOB
y4eOHBIX M Yy4eOHO-METOJMYECKHMX MAaTepHalloB MO OCHOBHBIM HM3y4aeMbIM JUCIUILUIMHAM,
W3JIaHHBIX B yHUBepcHUTeTe. JlOCTyIl B CETH YHUBEPCUTETA, JIMOO MO JIOTUHY/TIapOJIIO.

3. DnexTpoHHas KapToTeka «KHUrooOecIeueHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpeiBaer yueOHbIH (GOHA HaydHOU
oubmuoreku  Spl'Y, mpemocraBiuseT  ONEpPaTUBHYID  HHPOPMAIMIO O  COCTOSHUU
KHUT000ECTIeUeHHOCTH JAUCHUIIIMH OCHOBHOM M JIOTIOTHUTEIBHON TUTEPATypOid, a TaKkkKe IUKIIa
JTUCIUIUIAH U CIIeNUaTbHOCTEH. DIeKTpoHHas KapToTeka «KHUroo0ecneueHHOCThY) JOCTYIHA B
CeTH yHHBepcuTeTa U uepe3 JInuHbIii KaOuHeT.



http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://10.1.0.4/buki/bk_bookreq_find.php
http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php
http://10.1.0.4/buki/bk_bookreq_find.php

